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A JEWESS OF TETUAN. — After J. Portaels. 



A JEWESS OF TETUAN. 

THE artists of Belgium were well represented at the last 
French Exposition, the list containing such well-known names as 
P. J. Clays, J. Coomans, J. Robie, A. Stevens, Verboeckhoven, 
and F. Willems. Another artist from Belgium is J. Portaels, 
of Brussels, who had no less than six examples in the Exposition 
Universelle. Not so well known in America as he should be, it 
affords us pleasure to present our readers with an admirable re- 
production of one of his masterpieces, " A Jewess of Tetuan." 
Mr. Portaels has made a study of the mixed populations of the 
north coast of Africa, finding in Morocco and Algiers numerous 
studies for his striking figure pieces. He has thus followed the 
example set by Eugene Delacroix, the French master, whose 



pictures of " A Jewish Wedding in Morocco," and " The Alge- 
rian Wife of the Harem," are to be seen in the gallery of the 
Louvre in Paris. His pictures have been exhibited in Berlin ; 
also at the Vienna Exposition, where they attracted attention. 

A large number of Jews reside in the coast cities of Morocco, 
chiefly engaged in mercantile pursuits, and it is stated that the 
emperor of that nation has absolute need of them to carry on 
the commerce of the country. A few years ago no male adult 
Jew, or child, could leave the ports of Morocco without paying 
four dollars customs duty, and a Jewess had to pay a hundred 
dollars. Notwithstanding this, numberless insults and oppres- 
sions are inflicted on them by both the government and the 
people, and they have been the oppressed race in Morocco for 
generations. Strangely enough, the first measures of relief for 
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these people 
come from the 
United States. 
Interested by 
the protests of 
the Israelites 
of New York, 
Secretary Ev- 
arts stretches 
forth his offi- 
cial hand, and, 

by telegram to the American consul at Tangiers, demands an 
investigation of the more recent outrages, and an arrangement 
for protection to the sons of Israel in future. 

Tetuan is one of the port towns of Morocco, from which many 
cattle are exported for the victualing of Gibraltar. The fairest 
women in Morocco are admitted by all travelers to be the Jew- 
esses, and those of Tetuan are said to be the most beautiful. 
The one Mr. Portaels has selected for his picture has the " com- 
plexion of jasmine, the locks of the raven, and is a perfect Rachel 
in loveliness." Many of these Jews are very wealthy, which is 
somewhat remarkable when we consider the circumstances of 
their social state and their precarious condition. They are ex- 
tremely fond of jewelry and rich dresses, making a wonderful 
display of both at their weddings, and feasts of the Passover and 
the Tabernacles. A traveler in Morocco attended these festivals 
among the Jews of Tetuan, Mogador, and Tangiers. A wedding 
is thus described : " The bridegroom, in true oriental style, sat 
upon a couch of damask and gold. The bride, laden with bridal 
ornaments of gold and jewels, and covered with a gauze veil, was 
led out by the women and placed by his side. She was then left 
alone to sit in state as queen of the feast. Her future husband 
now produced, as a present for his bride, a splendid pair of jew- 
eled ear-rings, which were held up amidst the screaming appro- 
bation of the guests. The Jewesses present were weighed down 
under the deadweight of a profusion of jewels and gold, tiaras of 
pearls, necklaces of coral and gems, armlets, wristlets and anklets 



of silver, gold and jet, with 
gold and silver braided 
gowns, skirts and petticoats. 
A group of hired flatterers 
kept singing her praises. 
' As beautiful as the moon is 
Rachel ! ' said one. ' Fairer 
than the jessamine ! ' ex- 
claimed another. ' Sweeter 
than honey in the honey- 
comb ! ' ejaculated a third. 
To describe the dresses of 
the bride would be tedious, 
as she was carried away 
every hour and redressed, 
going through and exhibit- 
ing to public view, with the 
greatest patience, the whole 
of her bridal wardrobe. Her 
face was artistically paint- 
ed ; cheeks vermilion ; lips 
browned with an odorifer- 
ous composition ; eyelashes 
blackened with antimony. 
The palms of the hands and 
nails were stained with 
henna or brown-red. The 
ladies arranged themselves 
in tiers, one above the other r 
and most gorgeous was the 
sight. Most of them wore 
tiaras all flaming with gems 
and jewels. They were lite- 
rally covered from head to- 
foot with gold and precious 
stones. As each lady has- 
but ten fingers, it was neces- 
sary to tie some scores of 
rings on their hair." * 
Mr. Portaels confines himself to portrait and figure painting ;. 
he uses a rich and warm palette and produces striking pictures. 
Among his notable works are " The Female Emigrant ; " 
''Jealousy;" " Souvenir du Moroc ; " " Laure ; " " La Fille de 
Sigre Insultee par les Passants ; " and " Le Houx." 



DECORATIVE ART AT PARIS. — II. 

THOSE who doubted if a republic in Europe could successfully 
compete with a monarchy in the matter of a universal exhibition,, 
have now to admit 
that the French Re- 
public of 1878 cover- 
ed itself with glory 
in inaugurating and 
carrying through to 
completion the most 
magnificent exposi- 
tion of industries 
and fine arts the 
world has yet seen. 
The generosity of 
those interested in 
the decorative arts, 
having collections of 
antiques, fine furni- 
ture, bronzes, ceram- 
ics, glass, etc., both 
French and foreign, 
contributing to the 
exhibition, is beyond 
all praise. Says a 
Paris correspondent : 
"They freely laid 
open to the poorest 
stranger the rarest 




